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Objetivos

Al concluir el taller el participante:

e Conocera elementos tedricos y procedimientos

basicos de la posproduccion digital de un proyecto
audiovisual

e Evaluara el trabajo realizado aplicando los
conceptos aprendidos en los talleres



Posproduccion

Montaje o edicion (imagen y sonido)
Montaje de sonido

Sync

Ambiente

Efectos

Musica
Mezcla de sonido
Titulos/ texto/ creditos
Efectos visuales
Animacion
Exportar



El montaje

Parte esencial de la posproduccion que
consiste de tres operaciones:
Cutting — operacion material (cortar/ pegar)
Editing — ordenar elementos visuales y sonoros

Montage — relacion entre planos desde
perspectiva estetica y semiologica



Sergi Eisenstein

“"El montaje es una idea que surge del choque
entre planos individuales.”

"Una palabra junto a otra palabra produce un
concepto abstracto.” |

perro + boca =
boca + pajaro =
cuchillo + corazon =




Efecto Kulechov

Tomado de: https://www.youtube.com/watch?v=_gGI3LJ7vHc



Efecto Kulechov

Tomado de: https://www.youtube.com/watch?v=BpxYzs8hj3A




Funciones principales en el montaje

Seleccionar las tomas que seran utilizadas
Organizar el relato

El orden no siempre es identico al del guion
Emplazar los planos

Segun el orden mas favorable

Este orden no siempre es identico al del guion
Determinar punto de corte de cada plano

Entrada/ salida o IN/OUT



Funciones principales

Afinar Raccord
Determinar transicion

Buscar y encontrar el ritmo
Enla escena
En la secuencia
En el proyecto



Funciones principales

Editar [a banda sonora
Dialogos
Narracion
Sonido ambiente
Efectos de sonido
Musica

Mezclar la banda sonora



Continuidad o Raccord

Accion

Espacial/ movimiento/ posicion
Escenografia, vestuario, props
lluminacion

Interpretacion

Sonido



Transiciones entre planos

Corte directo (cut)

en accion

cut away/ insert

Cross cut

jump cut

match cut
Disolvencia (dissolve)
Fundido (fade; in/out)
Wipes... entre otros



Hoja de LOG LOG SHEET

Production Title :

Scene / Take In Out Description @ |  Comment

Estar organizado es

FUNDAMENTAL

La hoja de Log

facilitay agiliza el

proceso




Hoja de Log

Scene/Take Log Page of
Project Requester Tape Date
Title Department No.

Time Scene Take Description




Workflow

Back Up — Back Up — Back Up del Crudo

Imagen

Sonido
Importar
Sync
Log—Orden — Seleccion
Rough Cut
Analisis
Segundo Corte
Titulos/ Creditos/ Texto/ VFX



Workflow

Edicion Banda Sonora
Dialogo / Narracion
Sonido Ambiente
Efectos de sonido (Foley)
Musica

Corte Final

Mezcla de Sonido

Correccion de Color
Exportar



CODECS

Formato en el que el video es codificado
Compression/ Decompression

Ejemplos:
H.264
H.265
Apple ProRes 422
DNxHD



Youtube encoding settings

Recommended upload
encoding settings

Below are recommended upload encoding settings
for your videos on YouTube.

Container: MP4 v
Audio codec: AAC-LC W
Video codec: H.264 "
Frame rate W
Bitrate W

Resolution and aspect ratio W



Youtube encoding settings

Audio codec: AAC-LC A

* Channels: Stereo or Stereo + 5.1
» Sample rate 96khz or 48khz

Video codec: H.264 A

* Progressive scan (no interlacing)

+ High Profile

{ + 2 consecutive B frames

* Closed GOP. GOP of half the frame rate.
* CABAC

« Variable bitrate. No bitrate limit required,
though we offer recommended bit rates
below for reference

+ Chroma subsampling: 4:2:0



Youtube encoding settings

Frame rate A

Content should be encoded and uploaded
in the same frame rate it was recorded.

Common frame rates include: 24, 25, 30,
48, 50, 60 frames per second (other frame
rates are also acceptable).

Interlaced content should be deinterlaced
before uploading. For example, 1080i60
content should be deinterlaced to
1080p30, going from &0 interlaced fields
per second to 30 progressive frames per
second.



Youtube encoding settings

Bitrate

The bitrates below are recommendations
for uploads. Audio playback bitrate is not
related to video resolution.

Recommended video bitrates for
SDR uploads

To view new 4K uploads in 4K, use a
browser or device that supports VP9,

Type

2160p
(4k)

1440p
(2k)

1080p
720p
480p
360p

Video
Bitrate,
Standard
Frame Rate
(24, 25, 30)

35-45 Mbps

16 Mbps

8 Mbps
5 Mbps
2.5 Mbps
1 Mbps

Video
Bitrate,
High
Frame
Rate
(48, 50,
60)

23-68
Mbps

24 Mbps

12 Mbps
7.5 Mbps
4 Mbps

1.5 Mbps



Youtube encoding settings

Recommended video bitrates for

HDR uploads

Type Video
Bitrate,
Standard
Frame Rate
(24, 25, 30)

2160p  44-56 Mbps

(4k)

1440p 20 Mbps

(2k)

1080p 10 Mbps

720p 6.5 Mbps

480p Not

supported

Video
Bitrate,
High Frame
Rate

(48, 50, 60)

66-85 Mbps

30 Mbps

15 Mbps
9.5 Mbps

Not
supported

Recommended audio bitrates for

uploads
Type
Mono
Stereo

2.1

Audio Bitrate
128 kbps
384 kbps
512 kbps



Vimeo Compression Guidelines

https://vimeo.com/help/compression

Ll
vimeo Login Hostvideos~ Sellv Watch~

Help Center / Video Compression Guidelines

Video Compression Basics

Help Center
Codecs

A codec is the format in which your video is encoded. We accept most major codecs, but for Video School
best results we recommend using one of the following:

+ More stuff to explore

H.264

H.264 is a standard codec that balances high visual guality with efficient file size. It's a great
starting point for encoding your videos as it ensures you'll get the most out of your upload
guota while minimizing upload and conversion times. Be sure to choose the "High Profile"
H.264 setting instead of "Main Profile." Please note that the H.264 video codec only supports
resolutions up to 4K,

Apple ProRes 422 (HQ)

This professional-quality codec ensures a high quality for your encoded video but typically
results in @ much larger file size than H.264. If you notice guality issues with your H.264 videos
and have ample storage space on your Vimeo account, using ProRes may produce a better
result.


https://vimeo.com/help/compression

Programas para edicion de video

HitFilm
https://hitfilm.com/

Davinci Resolve (Blackmagic design)

https://www.blackmagicdesign.com/products/dav
inciresolve/

Lightworks

https://www.lwks.com/



https://hitfilm.com/
https://www.blackmagicdesign.com/products/davinciresolve/
https://www.lwks.com/

Guion

Pre visualizacion

Puesta en escena
Composicion
lluminacion
Sonido
Proyeccion
Vestuario/f
escenografia...

Backup

Log de material
Edicion
Compresion
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